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It is clear as soon as you see the beautiful linen prints, that Streams Of Consciousness 
 is the result of long consideration and time invested studying the difficult task of 
photographing the Irish border. The border is 510km in length and more convoluted than its 
history. To attempt the task is either brave or stupid, to present the results, in a concise and 
coherent fashion (which is what David Fletcher has done in the Streams Of Consciousness 
) is an achievement to be proud of. It is impossible to consider the border without being 
drawn to its composition, which in the main is streams and watercourses that can easily be 
forded. Therefore it is apt that Fletcher has managed the difficult task of focusing the many 
facets of the border into a simple typology of the watercourses that create the physical 
presence of the border itself. 
 
The use of archival press cuttings creates a timeline and narrative through the work giving 
the viewer an insight into the history of the border and the issues surrounding it, often adding 
touches of humour but also the gravity of the political issues that have surrounded the 
border since its creation, through to the present day. 
 
The order in which the photographs are presented cleverly allows the turbidity of the water 
within the image to reflect politics of the time outlined by the news articles contributing to the 
flow of the work.  
 
To really appreciate the work, it’s essential to see, feel and touch the linen prints which are 
the intended medium for the project, the translucent nature of the material conveys the 
intangible nature of the border whilst representing the physicality of the land it passes 
through, simultaneously referencing the history of the linen industry as a metaphor for the 
British involvement in Ireland that has created the border itself. 
 
In its current form, the viewer must invest in the work to perceive the subtleties carefully 
constructed within the project, and more obviously to read all of the press cuttings.  
It would be interesting to see how the project could be presented to make it more accessible 
to the viewer. As with the hundreds of photographs taken in and around the border, that 
have been edited down to a mere 10 photographs of the river. The many articles could also 
be edited further to create a clearer more contrived narrative rather than allowing them to get 
bogged down in the many articles, that although informative and relevant can be heavy 
reading in such as small typeface. This would also allow the more prevalent themes to be 
acknowledged.  
 
If photographic prints are to be shown either online or on photographic paper the images 
should be treated to ensure they reflect the nature of the linen prints to convey the intention 
of the work. 
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