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Overall Comments 
  

Overall, this was submission showed a good development of the outcome for the project with 

some interesting and unexpected development in terms of the object itself. The few tweaks 

suggested were just that, tweaks, and intended to move the proposal from that of a student 

project to something acceptable within a professional environment. 

 

Assessment potential 
  

 

I understand your aim is to go for the Photography Degree and that you plan to submit 

your work for assessment at the end of this course. From the work you have shown in 

this assignment, providing you commit yourself to the course, I believe you have the 

potential to pass at assessment.  In order to meet all the assessment criteria, there 

are certain areas you will need to focus on, which I will outline in my feedback.  

  

Feedback on assignment 
Demonstration of technical and Visual Skills, Quality of Outcome, Demonstration of 

Creativity 

 

David F’s notes are included below. David W’s comments are added in italics: 
 
 
To begin with we discussed changes in the assessment process and the move to 
remote, digital assessment. It now appears that this change will become permanent, 
rather than just a temporary arrangement during the Covid-19 lockdown.  



 
I have been holding off on my publication proposal for A2 of SYP as I was uncertain 
whether I was going to be able to hold a physical exhibition as I wanted to. As this 
now looks unlikely, at least within the timescale of this module, I had submitted a 
proposal based on the creation of a hand-made book. 
 
My tutor was happy with the proposal but had two points to make. 
 
Firstly, my artist’s statement introduced the work as part of my BA course at OCA. 
This is not relevant, and may detract from the presentation. Instead it should be an 
‘elevator pitch’ for my work, making the reader want to look at the work. David W: 
Yes, when approaching a professional body, it is no longer relevant whether or not 
you are a student and could, in fact, work against you. 
 
Talk about work already done on the book. Secondly, I should include more about 
the work I have already done on a book. David W: This was primarily to allow for the 
fact that a)I’ll likely be your first marker and b)I’m fully aware and encouraged you to 
start initial work on the book during BoW as it helped you make specific creative 
decisions during the making of the photographs and gathering of the text. 
 
My tutor mentioned a PhD student at Plymouth doing a project on the Irish border 
who might be interested in talking to me about her work. David W: Yes, this is Mary 
Pearson. I’ll reach out to her shortly. 
 
I should look at my time and hourly cost and make sure I have included enough. 
David W: Don’t be afraid of ‘charging’ a livable wage within your budget.  
 
I should include costings of my existing book. It is worth explaining that I have 
already invested in the project. Make it clear that some of this proposal is reflective 
as well as a projection. 
 
We talked about my plan to exhibit along the border and my tutor said that I should 
bear in mind that the book might get damaged. I said that is why I want to make 
lower-cost versions of the book. My tutor suggested looking at galleries in London as 
well who might be interested in highlighting a less-visible part of the UK. He 
mentioned Temple Place Gallery as he knows the Chief Executive Mary Rose Gunn, 
and this kind of small, UK-focused gallery might be interested in a project about 
Northern Ireland. David W: ‘Knows’ is a bit strong as we have spoken since the late 
90s but it is an avenue worth exploring for your work. 
 
We briefly discussed the portfolio reviews I have obtained so far, from Tristan Poyser 
and Stuart Franklin. We agreed that Stuart Franklin is looking at the work from a 
traditional photojournalistic point of view, which my work is not. However, his 
comments are obviously valuable given his background and experience. Stuart 
suggested the inclusion of a map, which my tutor felt would not add anything. 
However, I do agree with his comments about making the text more accessible. 
Anyone who looks at your work you have to bear in mind who they are and what 
their background is. 
 
My tutor mentioned that Tristan Poyser is primarily a commercial photographer but I 



think his feedback is useful since he is another English photographer to making work 
about the Irish border in the context of Brexit. 
 
There aren’t any other areas I need to be developing. 
 
My work placement looks impressive, that will feed into the next assignment. 
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